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This sampler contains extracts from the upcoming Second Edition, covering nine major
British Music Publishing or Copyright collecting companies that issued copyright stamps.
Many of the copyright stamps encountered in Great Britain, and Australasia, will therefore
be found within.

The Introductory matter from the First Edition, freely available online through
www.78rpm.net.nz, is still useful in interpreting the catalogue entries.
A significant change has been the introduction of Rarity ratings, as explained below.

C = Common
More than 50 copies known or sighted.

S = Scarce
10 to around 50 copies known or sighted. Probably enough to satisfy collector demand for now.

R = Rare
More than 2 but less than 10 copies known or sighted.

RRR = Very Rare
1 or 2 copies known or sighted.

Details may change in the published edition. Note that in order to keep the PDF size
manageable, images have been reduced in quality. The print edition will use 600dpi.

The contents of this catalogue, including the set numbering scheme, are covered by copyright. Apart from fair
dealing for the purpose of private study, research or review, as permitted under the Copyright Act, no part
may be reproduced by any process without written permission from the author.
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ASSOCIATED COPYRIGHTS

Great Britain
Copyright Agency

A major agency for nearly two decades, it is
possible that this company was closely associated
with the large music publishing firm Barnett
Samuel & Sons which flourished at the same time.
The early type of stamp for Barnett Samuel is an
obvious precursor to the design of this company.
Merged into MCPS in 1937.

1 2

Type 1 The 'C' of '"ASSOCIATED' has an oval
centre
The centre of the small circular
ornaments are not in two halves
The background appears as a mesh of
diagonal lines

Type 2 The 'C' of '"ASSOCIATED' has a circular

centre

The centre of the small circular ornament
is divided horizontally

The background shows clear vertical
lines of design

As a general rule, Type 1 has the small figures of
value, whereas Type 2 has the larger figures.

E‘Sé‘?}.
o

1 'sd

010 1914-29. Type 1. Perf 15x14. Value
typeset in black. Font F1.

EG (monogram, E. Grimshaw)

HARRY BLUFF

J.A. TURNER (boxed)

W.P. & Co. Ltd (boxed)

WHITLOCK
TIW Bluff
Note 1: For a similar stamp inscribed "COPYRIGHT
CONTROL' and bearing the letters 'B.S.' centrally, see
BARNETT SAMUEL & SON.
Note 2: The 1 '/sd pale orange with the value in red is
only known in the font illustrated.
Note 3: With the notable exception of the 2 '/4d value,
the others in this set are normally found on the date
range 1914-1918. It is therefore likely to be a use of old
stock.

015 1914-18. Previous set surcharged from

type.
Sd (R.) on '2d blue.....cccovvvveeiieree

021 ¢1918. Type 1. Perf 15x14. Value in
manuscript in black.

() BIUE oo

178d DIUE .eveeeee e RRR
73d BIUE . RRR
/12 DIUE .o RRR
1ed blue ...cooeieii e, RRR
15/6d blue ..o, RRR
23/4d BlUE ..o RRR
4sdblue ..o RRR
5'sdblue ...ocovvvviiiiiiiie RRR

H/S Emile Grimshaw (B.)

022 ¢1918. Type 1. Perf 15x14. Value
handstamped in violet.

T2d blUE oo, C
a. FONtF3 ... R
5/sd yellow-brown..............cccccevvneeeennn. C
S0 I o) [V LN () S S
1dviolet ..o, R
a. Font F3, Type 2 .........cccceeeeceeeennne. S
1 '/ed pale orange (R.) ..cccvevvvviveennnen. S
Tsdgreen (R.) .cooooeeeeiieeeeee S
2 '/4d rosine (1926-29) .........c.cccocovevevvevnnnn. S
M/S JFT (JF Thomas)
H/S C.E. Co.

CHAS PENROSE (B.)
Emile Grimshaw

ad blue (B.) .ooeeeeieeeeee RRR

2f3d blue (B.) oo R

S%6d blue (B.) ...cccveeeeeeiieseesee RRR

12/3d blUe ..o

3dblue......coeeiiiiiiiiiie RRR
H/S CHAS PENROSE



023 c1918. Type 1. Perf 15x14. Value
typewritten in black. No ‘d’.

2 '2d reddish lilac .....ccoeevvevivivneneenn. R

23sd reddish lilac .......cccoccveeeeiiieeens R
4d blue (Type 1)..cccecceeeeecieaan. RRR
4 '/2d blue (Type 1) .ccvveeeeeeeeee R

B. Watermark W1 (c1924)

Ssd blue.....cooeeeeeeeeee RRR
2'dblue ..o RRR
23dblue ..o RRR
3dblue......ooooiiiiii e, RRR
3'sdblue ..o RRR
3'adblue ..o RRR
4dblue.....coceeeieiiiie . RRR
4dblue ..o

a. value in violet..............ccccceeeveeennnn. RRR
5'sdblue ... RRR

H/S STORK PUB. CO.

Note: It appears that at the end of WWI a volume of
stamps were printed in blue, without a typeset value
being applied. The paper used was thicker, softer and
of poorer quality than the previous sets, and the
impression is less well defined.

030 1918-28. Type 2. Perf 15x14, font F2.
Value typeset in black.

A. No watermark

12d BIUE ... C
a. light blue ..........ccccovvvveeviiiiee R
5/ed yellow-brown ...........ccccoeceeeennnen. S
3ad red oo C
Tdorange.......ccccooveeeeiniee e C
a.valueinblue.........cccc.covvevevennnn... S
B LYo I 11 = oS R
1 /ad rose-pink ......cccoevvieiiinniieeen, S
1/3d green ....ceevveeeeiiee e, S
I £ Yo I 1= oS R
13/sd violet.......ooocieieeiieeeie RRR
1 3/sd red-brown ........cccceeviiieennennnn. S
a. lake-brown .............cccccovvecveennn. S
12d yellow (B.) cevvveeiieeeeieeee S
a. greenish yellow ...............ccc.o....... S
b. orange yellow.............ccccccvevnnee... R
13/sd reddish lilac ..........ccvvvvveveeenns R
15/6d blue (Type 1) ..ccccvvveeeeiae RRR
2d Indian red......cccceeeiiiiiiiiieeee e R
a. lake-brown ............cccccovvcceennnn.. R
2d reddish-lilac ........ccooeccvveeveieeninns C
a. deep reddish lilac.......................... R

2 /ed myrtle green .........cccoeceeenne RRR

7o I o] V1 Y S

Sied yellow brown ... R

3ad red. ..o, S

Td orange......cccooceeeeiiiiieiiiieee e C

1 7/3d Green ...ooooveeeeeiiiieeeeeen R

1 1/2d yellow-orange...............c...... RRR

13/ad reddish lilac ...................... R

2d Indianred........ccooovvvevveeeieieieeeeene, R

2d reddish lilac..........coovvvveeriiiieriinnee. R

2 'od reddish lilac ..., RRR

2 3/sd reddish-lilac .............ccoeeeeeeenin. R
H/S A.J. STASNY Co

C.E.CO

C.M.C. (B)

CARY & CO

C. PENROSE

CAMPBELL CONNELLY & Co

CECIL LENNOX & CO.

CRAMER

J.A. TURNER

PIDOUX

STORK PUB CO.

W.P. & CO LTD (boxed) (B.)

WHITLOCK & PENROSE

WILFORD LTD
Note: The unwatermarked and watermarked 2d, and
2 3/4d, reddish lilac are distinct shades when viewed side
by side, the unwatermarked being paler.

036 1926. Previous set surcharged in
manuscript in black.
1 71sd (7/¢’) with 1d orange (no wmk) ......
2 "hed (“'/16’) with 2d reddish-lilac ....RRR
2 '2d (2’) with '/zd blue ................... RRR
6d on 1d orange (black value)............. RRR



041 1921-26. Type 2. Perf 15x14. Value in
manuscript in black. No Wmk.
() reddish-lilac ........ccccvveeevereeiiee, S
2/3d reddish-lilac...........ccccevveeereeeennnnnee R
"1ed reddish-lilac .........cccceeeveeeneee. RRR
1 '/sd reddish-lilac ...........cccccoeeeeee. RRR
1 '/2d reddish-lilac ...........ccccceeeeeenn. RRR
2 '/1ed reddish-lilac .........ccccceeeveennnnnennn. S
2 3/sd reddish-lilac ........cccccceeveerennes RRR
3 '/zd reddish-lilac ........ccccceeveennnnns RRR
3d reddish-lilac (R.) ....ccccovvvvvreenennns RRR
3 3/ad reddish-lilac .......cccccceereernnnns RRR
5 1/ad reddish-lilac .......ccccccveeriiicninnenn. R
8d reddish-lilac..........ccccvvvevereennnnns RRR
a.valueinRed..........cccovvevvnnnen. RRR
9d reddish-lilac............cccocvveriennnns RRR
H/S CAMPBELL CONNELLY & Co
J ATURNER
4£0C

042 1921-26. Type 2. Perf 15x14. Value
handstamped in violet.

2/3d reddish-lilac...........ccooevvveveeeieiinnnnnn, R
1 Y/3d reddish-lilac ...........cooevvvvvvveeeennnn. R
1 7/ed reddish-lilac ............ooevvvvvvvevvennnes R
3 3/4d reddish-lilac ........ccccoovvvevvvenenennnn. R

043 1921-26. Type 2. Perf 15x14. Value
typewritten in violet.

"/12d reddish-lilac (B.) .........cccccou...... RRR
1d reddish-lilac........cccceeeeevieeennnnnnn.n. RRR
1 5/ed reddish-lilac ............cc.ooooo. RRR
2d reddish-lilac.........ccccoeeeveeveerennnnn. RRR
2 '/2d reddish-lilac ........cccooeeeeeeeeneee. RRR
2 3/4d reddish-lilac (B.) .................... RRR
2 lsd reddish-lilac ........................... RRR

3d reddish-lilac.........cccccooiiinnns RRR

3 '/ad reddish-lilac.........cccceeveeeee.. RRR
3 '2d reddish-lilac.........cccoeevveeen.. RRR
4 1/od reddish-lilac........ccccooeevueeennnn. RRR

050 1927-32. Type 3. Perf 14x15, font F2. Value
typeset in black.

/sd reddish-lilac............cccccooooee. RRR
/ad reddish-lilac............cooevvvvvvvvvvereennns R
a. short fraction bar ....................... RRR
3/sd reddish-lilac...........cccceevevunrnnnnnnnnnn. R
/2d reddish-lilac...........ccccccooveveviin S
3/sd reddish-lilac..........cccceevuennrnnnnnnnnnn. C
Isd reddish-lilac...........ccceeeviinnnnnnnnnne. R
a.smallfont...........oooovvveeeiiiiil. RRR
1d reddish-lilac ........cccceeeeeieiiiiiiicnnnes C
1 '/sd reddish-lilac.........ccccoeeeeieinnnnnnnn. C
1 Y/ad reddish-lilac........ccccceeeeeiiinnnnnnen. R
1 '/3d reddish-lilac.........ccccceeeeennnnnn. RRR
1 3/sd reddish-lilac.........ccccoeeeeeeiccnnnnnnn. R
1 '/2d reddish-lilac.......cccooeeeeeeeeieieiennnnn, S
a. short fraction bar ....................... RRR
b. missing fraction bar ................... RRR
1 3/ad reddish-lilac.......cccccoeeeeeeeieieeennnn. S
2d reddish-lilac ..............vvvvvvvvvevevevinnnnns S
2 '/sd reddish-lilac..........cccceevuvnnnnnnnnnnn. R
2 '/3d reddish-lilac..........cccceeeuvvnnnnnnnnne. R
2 '/d reddish-lilac.........cccceeevnvennnnnnnnn. R
3 '/2d reddish-lilac...........cccevvvevevennes RRR
8 cents reddish-lilac........................ RRR
H/S CAMPBELL CONNELLY & Co
J.A. TURNER

Emile Grimshaw
W.P. & Co. LTD. (boxed)
PETERMAN & CO. LIMITED (Sl.)

TIW C.M.C.
Cary
Wests
T/S C.M.C. (serif)

C.M.C. (sans-serif)

CECIL LENNOX
Note 1: The 2 '/3d is only known as a smaller overprint
(4mm high) with no ‘D’ or fraction bar.
Note 2: The ‘CECIL LENNOX’ overprint appears in two
lines of type with the first ‘C’ of CECIL mid-way over the
‘LE’ of LENNOX. Examples are known with the first ‘C’
positioned to the left of the ‘L.



BOOSEY & CO, BOOSEY & HAWKES

Great Britain
Music Publisher

051 1927-33. Type 3. Perf 14x15. Value in
manuscript in black. Founded by Thomas Boosey as a London
() reddish-lilac (shades) ...........o.... C bookshop in 1795 (although the roots go back to
2/3d reddish-lilac................cc.oo........ RRR  John Boosey's music lending library of the 1760s).
1 '/6d reddish-lilac .............ccoceevevnnnnn. R A separate music side was started in 1816 under
1 ad reddish-lilac ..................... RRR  control of the founder's son, also Thomas. They
1 %/6d reddish-lilac ..............c.......... RRR began as importers of foreign music but soon
1 7/sd reddish-lilac ............cccoveeevnnnnnn. R became the English publishers for Hummel,
2d reddish-lilac................o.cccoov...... RRR  Mercadante, Romberg and Rossini, and later of
2 2/sd reddish-llac ..............ccoo....... RRR  operas by Bellini, Donizetti and Verdi.
3d reddish-lilac...........ccccccveeennnnen. RRR )
8¢ reddish-lilac (+ ‘CENTS’ H/S) RRR In 1927 they acqwred the Catalogue of Enoch &
HIS FRANCE Sons, and in 1930 they amalgamated with
Hawkes & Son to become Boosey & Hawkes.
They are still active today.
l. Issues for Great Britain
052 1927-33. Type 3. Perf 14x15. Value
handstamped in violet.
2/3d reddish-lilac (SI.).......cccccvveevunnenn. R
1 '/sd reddish-lilac ...........ccccc....... RRR
1 7/ed reddish-lilac ............ccc.......... RRR
H/S BELGIQUE
053 ¢1930. Type 3. Perf 14x15. Value
typewritten in black.
1d reddish-lilac............................. RRR
1 7/ed reddish-lilac ............ccccoe...... RRR
DD U )
L 53,0 5 B
YA
056 ¢1927. Type 3. As 050 but surcharged in ‘ L Kol | _ ki
manuscript in black. (1 )

23d on '/od reddish-lilac...................... R
1 7/5d ("1') with 7/sd reddish-lilac.....RRR




010 1913-24. Type 1 with value typeset in

black.
A. Perf 11
12d orange-red (H).........ccooeeeriiieennnns C
T2d red (1) cvveeeeeieeee e C
5/ed orange-red (1)........ccccevvveereniinennn. S
3/ad orange-red (1).......cccceviveeieninnennn. S
- I (=T PP S
3/ad orange-red (I).........ccocveeeennnenn. C
"Isd orange-red..........cccccvuveeeeeeeeeieennns S
1d orange-red .......c.cccoevcvvveeeeeeeieenns S
= I = o PP R
Tadred oo S
13/sd orange-red.........ccccvveeeeeeeiennns R
1 1/2d orange-red.........cccoveeeeeeeeiennnns R
13ad red oo R
2d orange-red (I1).......cccceevivieieninnnnn. R
2 '/sd orange-red (I).........ccoeevennneen. R
23/sd orange-red.........cocceeeeeeeinnns RRR
8d orange-red ...........cecceuveeeieeeeeiinnns S
B. Perf 12
12d orange-red (1).......ccoovcveeeriiieennnns C
Tod red (H) coveeeeieeeeeceee e S
5/ed orange-red (1)........ccccovvveeeeninnenen. S
5/ed orange-red (I).........cccocovveeerinenn. S
2[3d orange-red......cccceeeeeeeciiieeeeeeennn. R
3/ad orange-red (1).......cccccevveenennnnennn. S
3/ad orange-red (I).........ccocvveeennnenn. R
fed orange-red (I).........ccocovveeennnenn. R
1d orange-red ......ccccevvvvvvvvveiiiiiiiieinnns R
1 '/sd orange-red.........ccccovveeeeeeeiennns R
13/sd orange-red.........ccccvvveeeeeeeiennns R
1 '/2d orange-red.........ccccovvveeeeeeeiennns R
13/sd orange-red.........ccccovvveeeeeeeiennnns R
2 '/sd orange-red (I)......cccoovveeennnenn. R
2 '/sd orange-red (I).........ccceeeernnenn. R
2 '/2d orange-red.........ccccceeeveeennnnn. RRR
3 '/2d orange-red.........cccooeeeieiieiinnn, R
4 '/sd orange-red.........ccccccuvveeennnn. RRR
4 '/od orange-red.........ccccceuveeeennnn. RRR
8dorange-red ...............cl R
10 '/2d orange-red .........ccccuveeeeeenn. RRR
C. Perf 12x11
5/ed orange-red (1)........ccccovvveeeenninennn. R
3/sd orange-red (p12x11x12x12)...... RRR
1d orange-red ......ccccovvvvvvvvviiiiiieiininnns R
13/sd orange-red.........ccocvvveeeeeeeiennns R
1 '/2d orange-red.........ccccuvveeeenenn. RRR
2d orange-red (1) ......ccoveeeiiiieneniinennn, R
4d orange-red ........cccccvvrvvvininnnnnnns RRR

Note: This issue appears on a variety of distinct papers
from thin and hard, to thick and soft. See also set 030.

011 1916-24. Type 1 with value in manuscript in

black.

A. Perf 11
"/12d orange-red.........ccocveeeenineenn. RRR
1 /sd orange-red .........cccvveeveeeeeiicnnneen. R
6 3/ad orange-red ........cccccceeeveeeienns RRR

B. Perf 12
Tiod orange-red .........ccccovveeeeiniienenene R
S/6d orange-red ..........ccccvveeereeeei i, R
3/ad orange-red .........cccccveieeneeninnnns RRR
1 /sd orange-red ........ccccvveeeeeeeeiinnneen, R
15/sd orange-red ..........cccccvvveeenennn. RRR
2 'fsd orange-red ........cccccceeveeeiiiicinnnen. R
2 '/sd orange-red ........cccccceeveerinnns RRR
8d orange-red..........cocccvvieenieeninnnns RRR
10 '2d orange-red ...........ocveeennnne RRR

016 1916-24. Previous surcharged in
manuscript in black.
'/2d (10’ crossed out) from 10 '/2d (010B)

orange-red..........ccccceeevenenenenen, RRR
2d on 3/4d (011B) orange-red .......... RRR
6d on 1d (010A) orange-red............ RRR

020 1913-19. Type 1. Perf 12. Value typeset in

grey-black.
B0 2L I (=T [ R
3ad red. .o R
Tdred. . RRR
T3adred. ..o, R

Note: This font can be distinguished through the bar
under the “D” being always wider than the “D”.
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030 1924-30. Type 2. Perf 11. Value typeset in

black.
() reddish-orange...........ccccceevvvereennnen. S
/2d reddish-orange..........cccccoveeeeeennn. C
3/4d reddish-orange (1) ......ccccevcvveeenens S
3/4d reddish-orange (ll) ...........cceeeees R
1d reddish-orange (1) ........ccooeeernneen. R
1d reddish-orange (Il)................... RRR
1 '/2d reddish-orange.................c....... R

Note: Type 2 differs subtly from Type 1 in the tail of the
'B'. The printing is generally also clearer, the paper is
thicker and softer, and the colour tends more towards
orange.

033 ¢1925. Type 2. Perf 12. Value typewritten
in black.
5 '/zd reddish-orange...................... RRR

042 ¢1925. Type 1. Perf 11. Value
handstamped in violet.
T2d OraNge ..coeeeeeeviiiieeeee e RRR

045 1924-30. Previous with typeset surcharge
in black.
Slad () ontedred ...ccevveeeeeeeee, R

CHAPPELL & CO

Great Britain
Music Publisher

Music publishers, concert agents and piano
manufacturers. Founded in 1810 by Johann
Baptist Cramer, Francis Tatton Latour and Samuel
Chappell. Samuel's son Thomas Patey Chappell,
along with William Boosey of Boosey & Co took
the company into the 1900's, and also led the fight
against musical piracy leading to the Copyright Act
of 1906. The firm published nearly all of Gilbert &
Sullivan's operas in Great Britain and were the
leading publishers of show music. The Australian
branch opened in Melbourne in 1904, moving to
Sydney in 1920, becoming a wholly owned
subsidiary of Chappell UK in 1973. The company
was absorbed by Warner Communications in 1988
and, as Warner Chappell, is one of the largest
music publishers in the world today.

l. Issues for Great Britain

ol 2 F
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serif 3/ad

010 1920-33. Type 1a. Various perfs, font F3.
Value typeset in black.
A. Perf 15x14 (1920-33) Wmk W1

Oblue...coeeeieee C
7o I o [V R
E T Il o (VT T, S
5/d DIUE...cccoeeeeeeeeeeeeeie R
3ad BIUE..ccoeeeeeeeeeeee C
1A DIUE .o, C
1Tsdblue.......ooooo R
13dblue....cccoeveeii S
17ldblue......ccoooooii R
2dDIUE ., S
23/4d DIUB....evveeeeeeeeeenn S
B. Perf 15x14 (1920-33) No Wmk
O blUE..ceee S
7o I o (VT S
5/8d DIUE...cccoeeeeeeeeeeeeee R



3ad blUE.....eveee e RRR
1dblue oo, C
LI Te o] [0TSR R
1sdblue...ccooeiiieeeiieeeee e RRR
12dblue..cccccieeeeeee e S
13ad blue ....oooviiiieeeieee e, R
2d blUe ...ceveeeeiceee e R
2/ad DIUE ..o R
272dDblU€..ccceeeiieeiiee e RRR
2 3/sd blue (tall setting) .............c...... RRR
312dblUe ..o R
33/ad blu ..o RRR
8dbIUE ... RRR
C. Perf 14x15 (1920-28) Wmk W1
OblUE..ccoeeeeecee e R
3ad BIUE ..., R
1dblue oo S
1Ysd blU€ ..o R
LI 2o o) [0TSR S
13sd blue ....ooeeevieieeceee e, R
T7/6d blue ...ooeeeeieeeceee e, S
2d blUe ....eveeeeiee e S
2 sd DIUE ..o R
272dDblUE ..o R
23ad DIUE ..eeeeiieiee e S
3120 blUE ..o, R
33/4d blUE ..o, R
D. Perf 14x15 (1920-28) No Wmk
T2d BIUE oo, R
M2d blUE ..o, R
718 DIUE v R
1dblue oo, R
Tad blue ...oooviviiieiee e, R
17/6d blue ...ooeeeeeeieecee e, R
2ad blU€ ..o RRR

E. Perf 147/2x14 (1925) No Wmk

T2d bIUE ..o RRR

F. Perf 13%/ax14%/4 (1930) No Wmk

3/ad blue (serif font).........ccc.ccceouveenn.. S

1adblue ..o RRR

M/S
H/S

011

Austral (R.)
NZ. (inv. diag.)
STERLING (G.)

1925-35. Type 1a. Various perfs. Value in
manuscript in black.
A. Perf 15x14. Wmk W1

1sdblue ..o RRR
17lsd blue ..o RRR
B Perf 15x14. No Wmk.
sd DIUE .. R
C. Perf 14x15. Wmk W1
2d DIUE ..o, R
1A BIUE.c.eieee e R
D. Perf 14x15. No Wmk.
1d blue...oeeee e RRR
E. Perf 13%/4x14'/s. No Wmk
ad DlUE .o, R
3ad bIUE ..o R
1 5/sd blue (BL) .eoeveeeeieeiieeeene RRR
1 15/16d blue (BL., 1957) ...coceceveeeen. RRR
8dblue......cooovviiiiiiiiii R
M/S Sterling
H/S New-Zeald (diag.)

STERLING (G.)
Note: Also seen with the value in Marks, e.g. .1875.

E;fON Do‘ig

012 1920-50. Type 1a. Various perfs. Value
handstamped in violet.
A. Perf 15x14, Wmk W1

M12d BIUE....coeeeeeee e, R
a.inSlate..........cccoeveeeiiiiiiiiiii R
TYsdblue ..o R
22dblue.....cooooviei R
4d blue (SL) ..eeeeeeeeeeeeeeeeeees RRR
A'sdblue....cooeeeeeeeeeiiiieeeei, RRR
4 2dblue.....cceeeeeeeeiiiiieeieeeei, RRR
63sdblue......cccceeeeiiii RR
BAdblue......ovveieii . R
12cents blue (B.) ...cccccvvvveeveeeeans RRR
B. Perf 15x14, No Wmk
ad DIUE ..o RRR
C. Perf 14x15, Wmk W1
2[sd blue (B.) .eoevveeeeeeeeeeeeeeeeeeeeeiienann, RRR
(T ETo Il o] [ YN RRR
2dblue.......cccoeeeiiii RRR
8dblue (B.) .cccceeeveieiieii R
D. Perf 133%/4x14/4 (c1950) No Wmk
158d DIUE v R
a.inRed........ccoovvvvivieieieieaanann, RRR



016 ? Type 1a revalued in manuscript in black.
1d on 5/sd blue 010B...................... RRR

1 3/ad (‘1°) with 3/4d blue 010F ........ RRR

X
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g
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1b

Type 1b appears finer than Type 1a. The
redrawing is most noticeable in the “H” of
“CHAPPELL” and the “&”.

020 ¢1953. Type 1b. Perf 14x15. Value
typeset in black, large figures of value.
172dbIUE .oovvieeiieeee e RRR
021 ¢1953. Type 1b. Perf 14'/4x133/4. No WmKk.
Value in manuscript in black.
()bIUE e R
3ad BIUE ..o RRR
5/16d DIUE ..eoveieiieeiee e, RRR
2'ad blue (Bl.)..ccoveceveeeeiinaee, RRR
33/4d blue ..ooeeieiee RRR
1sblue (Bl.) ceeveeieeeecieee e RRR
Y o
T re
¥ o
< /s
&,om
022 c1953. Type 1b. Perf 14'/4x13%4. With

value handstamped in violet. No WmK,

3ad blue .....cooeeeiii RRR
112dblue ..o RRR
13%dblue ... R
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V. Group Control Issues

X1
X010 ¢1950. Type X1. Perf 12. Value in black.
2 1/ad DIUE...coviiiiie e RRR
8ADIUE ... R
X011 1950s-71. Type X1. Rouletted. Value in
manuscript in blue
A. Pre-decimal values
33/4d blU..cceeiieie e, RRR
6 '/2d blue (reading down)................ RRR
63/4d blUE....oeeiiiieii e RRR
1s 2 '2d blue....ccoeeeeeciiieeeeeeee RRR
1s 33d blue.....ccceeeviiveeiiieee RRR
B. Decimal values.
5.4d blue...cccovvveiiiii RRR
8.91dblue .....coevvvviieiie, RRR
X2
X020 ¢c1960-80s. Type X2. Perf 11. Printed in 10
rows of 5.
O blUE...cieee S



COPYRIGHT PROTECTION SOCIETY

Great Britain
Copyright Agency

Formed in 1911 and merged with the Mechanical
Copyright Licences Company (Mecolico) in 1924
to form the Mechanical Copyright Protection
Society (MCPS). Under the Society's rules,
member composers were obliged to give 30% of
their fees to the publisher, with the remainder
accruing to them, the Society taking an initial 10%
fee for its collection service.

1a 1b
Type 1a The lettering is neat and even, with
equal amount of white space above
and below the letters.
Never a dot between
'SOCIETY".

'0C"  of

Type 1b  The letters are taller than Type 1a, with
the 'L' of 'LTD' being nearly twice the
height of the 'TD'. There is less white
space above the letters than below.

Many exhibit a dot between the 'OC' of

'SOCIETY".

inverted value

010 1912-18. Type 1a. Value in frame colour
unless noted. Font F1 unless noted.
A. Perf 14x15, Wmk W1

ad black .......cocvveiiiie

1A purple ..o
1 /4d MaUVe. ...
17/2d reen ..ooooeeeeeiiiiieeiee e

B. Perf 14x15, No Wmk

fed red/blue (1) ..ccoeveeeereieeeiiiee e S
ad red/blue.......ccueeeeeiiieiiiie e S
2d BIACK v C
a. malformed D’ in '/2d........................ R
5/sd purple/green ...........cccccvveeeieieeeinns S
5/6d red/blue.........ccuvvviiiiiiiiiieee, R
3/4d blue-green ........cccooceeeeiiiiiiiiiinenn, S
1A PUIPLE ..o S
1 /sd black/lilac ............ccccoovevecnnannne S
1/sd magenta.......occoeeeiiieniiniienee C
a. dull purple ............ccccoevvivvceeeinia.
1 7/2d yellow-green ........ccccceevvieeeennne S
1 3/ad blue/pink ........cceeveviiiiiiiiinnne. C
a. inverted value...............ccccc.o.... RRR

2d green/lilac.........ccccceoeeieiiiiniiiiiiiin,
a. inverted value...............ccccccvuvennan..

2sd red. .o R
2 '/od brown/greenish-blue................... S
23ad red. ..o R
3d yellow/pink..........eeeeeeeeiiciiieieeaieeeias S
3'sd deep blue......cccooviiiiiiiiii, R
3l2d purple..... S
C. Perf 15x14, Wmk W1
Lo I o] - Tor G S
21/ad red. .o R
D. Perf 15x14, No Wmk

fed red/blue (1) ..ccoeeeeeereieeiiiee e S
Lo I o] - o G C
5/sd purple/green (1) ......ccccceveveveevinnenn. S
3ad BIUE ..oeeiie e S
1A PUPLE ..o R
1 /sd black/lilac .............cccooveeicinnennne, C

a. value fontvar .........cc.coccoevvviininec.n. R
13/2d blue, green............ccoceeeiieiennin, C
23sd green, red (F3).....ccccovcveveennnnenn, R
3l2d purple..... R
4d green, black/buff (F3)...................... R
4 '/od black, red/buff (F3) ..................... S
9d red, blue/buff (F3) .......c.ccovvvevnnnenn. R

Note 1: The 2d value Type 1a, unwatermarked, is
predominately seen with the inverted value.
Note 2: Most or all sub-types of the '/2d show these
varieties, which may occur more than once in the forme.

a. the ‘1’ in the value is shorter than normal and has a

flat top

b. 1mm line below 2’

c. extra dot after 2’

d. break in top horizontal centre line near dot.
Note 3: On some values, especially the '/zd, a
handstamped ‘N’ or ’n’ in bright purple is occasionally
found before the value, or on the top left of the stamp.
All are dated around 1914-16 and occasionally the
record label itself bears the inscription “All Royalties
from this recording will be donated to the Prince of
Wales’ Fund”
Note 4: The fraction bar in ‘//s’ in the '/sd value varies in
length from 2.5mm to 4mm.
Note 5: The '/2d is recorded perfinned “Ammre”.



016 1912-18. Type 1a. Revalued in M/S
2 %/ed (‘2’) with 5/ed purple/green
(010D) ... R
020 1915-19. Type 1a. Perf 15x14, value in
second colour. Font as illustrated.
/12d pink, green ........cccceeeevcieeeeenen. RRR
fed green, PinkK .......coccveeeeviieeeeiiiieeens R
sd green, red.......ccooecveeeiiciiiee i R
"Isd green, red.......ccccceeevecveeeeeiiine e R
1 ed purple, red.......ccccvveeeeeeiiinnnnns RRR
1 5/12d purple, red.......cccoceeeeeeiiinnnns RRR
17/sd red, black .......ccccceevveveeiiiineeen, S
2 '/ed orange, black ..........ccccccoeeens 2.50
2 'sd red, green.......cccceveeeeeeiinnnnnn RRR
2 %/ed blue, black...........ccooeveveiiirennne R
3 3/sd green, black ........cccceveiieiiiiinnnnnn S
4 '/ad green, red......cccceeeeeceeeeeiciineeen, S
Note: For this issue but on Type 1b, see set 050.
026 1915. Set 020 revalued in manuscript.
"/12d (“17) with '/12d pink, green............ R
1 '/5d (‘1) with '/sd green, red......... RRR
2 '/sd (‘2’) with '/sd green, red......... RRR
6 '/ed (‘6’) with '/ed green, red......... RRR
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031 1917-23. Type 1a. Provisionals. Perf 14x15

or 15x14, value in manuscript in black.

ad red/blue .........coooviieiiiiiiiiiiee R
2[sd red/blue .........ccceeeiiiiiiiiie R

a. value etc. inverted (R.)............... RRR
4 '/sd red/blue (p. 15x14).......uuuer...... RRR
5d red/blue (R.)..ceeeveeeeiiiciienann. RRR

032 1915-17. Type 1a. Provisionals. Perf
14x15, value handstamped in violet.

A. Perf 14x15

fsdred/blue ...........ccooovveeeiiiiiii S

a. value etc. inverted...................... RRR
ad red/blue ..., RRR
lsd red/blue .........ccoovvveveviiiiiiiiane RRR
3 'od red/blue (B.) ccocceveeeenan RRR
Ad red/blue.........oeveveverereririririrnrananns RRR

B. Perf 15x14

5/sd red/blue .........ueeeveeiieiieeeeeeeee, R
Sled red/blue ...........cccevvvevevninrnininnnn, RRR
123d red/blue .........ccoooveeeeeee. RRR

Note: Set 010 Note 3 applies here also..

033 c1918. Type 1a. Provisionals. Perf 14x15,
value typewritten in violet.

33sdred/blue .......cocevee RRR

2.5mm high



040

Note 1:

1918-24. Type 1b. Value in frame colour
unless noted. Font F1 unless noted

otherwise.

A. Perf 14x15
fsd red/blue (1) ....ceeeeevceeeieiiee e

/ed green, purple (F3).......cccceeenneee. RRR

ad red/blue (1) ..ccoeeeeviiiieiieeeen

/sd green, red (F3) ....cccceevvvereenne RRR

5/sd purple/green (F3)...........ccccocveeenneee.

a. fig. of value 2.5mm high..................
2/sd brown, black/buff (F3) ...................
3ad BIUE....oeeeeiiiee e
5/6d blue, red (F3)....cccccovcvveeeiiieeeeee,
1 1/2d yellow-green.........cccoeeeeviieeennns
2d green/lilac .........cccovveeeeiiiiiiiiciiiien,

B. Perf 15x14

3/sd blue-green (€1979) ...ccoevevvveccenvnnennn.
3/ad DIUE....oee i
Slad blue (F3) ..cveveeiieieeeeee e

a. green-blue............ccceevcveeenccnnennnn.
Isd black, red (F3) .......ccccoveeeiciereennen.
1A purple ..o
1d purple (F3) ....oevveeiiiieeeiiiee e
1 '/sd black/purple (F3) ......c.cccccouvvenne.

1adrose () ..cooveeeeviiiieeeeee RRR

1 /4d r0S€ (F3) ...vvvveeiiiieeeeiiiee e
1 Yad plum () .,

a. dotbelow D’.......ccceeevvcieeiiiie
1 1/2d yellow-green.........ccccoeeeeviieeennns
2Mad red oo
2 '/od brown/greenish-blue (l) ..............
23/ad red/bUff ......oooviiiii
32d purple (I) eeeeveeeeeeeee e,

The font variety (I) is similar to Font F1, but

smaller fractions, and a smaller ‘D’.
Note 2: The font variety (ll) is found with and without a
dot below the ‘D’.

041

1920-24. Type 1b. Perf 14x15, value in
manuscript in black.

2fsd red/blue ........cccoooeviiiiiiiiiii, RRR
3/ad red/blue (R.) ....ccccouueeeeeeeeiannnneee, RRR
"/ied red/blue .........ccoeveveveiivenanane RRR
1dred/blue ............cooovveveee.. RRR
13/ed red/blue ...........ccooveveeieiiiii.

17ld red/blue ............ccccovveveee... RRR
3 '2d red/blue (R.) .eeeeeeeeeecrinaen... RRR
4 dred/blue ... RRR
514d red/blue ...

6d red/blue.......ccccoeeeeeeeeeeeeeeeeeeeeeeeen

6 3/ad red/blue ........cccocoeeiiiiiieien, RRR

13

7dred/blue ...........oeeeveiiiiiiiin... RRR

8d red/blue (R.) ....cocuveeviieiiiiineeenn S
9d red/blue (R.) ...ccouveeiieeiaiiii e, R
10 "/od red/blue (R.)....cccccovcveveannee. RRR

Note: Several of these items have the value written
between the two central horizontal lines, with none of
the usual handstamped name or numbers.

042

043

046

inverted value etc.

1920-24. Type 1b. Provisionals. Perf
14x15, value handstamped in violet.
13/sd red/blue.........cooeceeeeeeeeeeeeee

a. inverted value efc........................ RRR
3lYadred/blue.......cccoeeveeviieeaaaannn RRR
10 'od red/blue (R.)...ccccvvveeeeaeeeeinee R

1920-24. Type 1b. Provisionals. Perf
14x15, value typewritten in black.

9d red/blue ..........cccovveiiiiie RRR

1920-22. Set 040 revalued with manuscript
‘1’ or ‘2’ in black on fractional values. Perf
14x15. Font F3 unless noted.
1 sd (‘1°, R.) with '/sd red/blue (1)........
1'sd (‘1’, R.) with '/sd green, red.........
11d ("2, R.) with 1d purple.......... RRR
1 5/6d (‘1’) with 5/sd purple/green...........

K
K
K
1 2/5d (‘1’) with 2/sd brown, black/buff

T
1

15/6d (‘1°, R.) with 5/d blue, red .... RRR
2 2/5d (2’) with 2/2d brown, black/buff



050 1921-25. Type 1b. Perf 15x14, value in
second colour.
17/sd red, black .........coouvveeeieeiiiiiiiinnnn. S
3 3/ad green, black ..........ccccoeveriiiinns S
Note: For this issue but on Type 1a, see set 020.

1c

Type 1c has lettering similar to Type 1b but the
"TD' of 'LTD' is raised to be level with the top of the
L.

060 ¢1918. Type 1c. Perf 11'/2, font F1.
3/ad deep blue ........ceeeeiviiiiiiiie, RRR
Td purple ..oooeiiiiii, RRR

066 ¢1918. Type 1c. Set 060 revalued in
manuscript in red.
6 3/2d on 3/sd deep blue................... RRR
9d on ¥4d deep blue ..........ccceeeee RRR

1d
Type 1d lettering similar to Type 1a but smaller
again and finer. 'SOCIETY' measures just over
5mm as opposed to 6mm for the other types.

070 1923-25. Type 1d. Perf 15x14, font F3.

3/4d DIUE v, R
1d purple (1923) ....ccoooeeeeeeeiie RRR
1d dull rose (1924) ........ceeeeeeeenennnnn. RRR

Type 1e lettering similar to Type 1a but with “LTD.”
at the centre bottom, with just a small space to the
following “THE”.

080 ?. Type 1e. Perf 14, font F1.
1A FOSE ... *
a. inverted value efc....................... RRR
Note: Single copy sighted to date, inverted value.

Nearly all the stamps of this organisation are hand-
stamped with the name of another company or
composer, with two numbers below. The first
number appears to relate to the copyright owner,
with the second relating to a particular work. With
rare exceptions, these hand-stamps are violet.
Very rarely, the name is found in manuscript.
Occasional stamps are found with no handstamps
at all.

COPYRIGHTS LIMITED

Great Biritain
Copyright Agency

Copyrights Ltd acted on behalf of the various
record companies, such as Edison Bell Co and
Sound Recording Co, by liaising with the various
copyright holders or their agents to obtain the
necessary stamps for the record companies to
affix.

The background of Type 1 consists of woven lines,
while Type 2 consists of a series of wavy
horizontal lines.

010 1912-13. Type 1. Perf 11. Circle 15.5mm

diameter.
'/2d deep greenish blue................... RRR
3/ad grey blue........ccoeveeiiiiiiiiieieeeeee, R
1 '/ad grey-blue ......ccccoeeevvvnnnnnnnnnn. RRR
1 1/2d grey-blue .......oooeeviiiininnnnnnn. RRR

1 3/ad grey-blue .......cooeeeviiiinninnnennn. RRR



H/S J.L. (R.) (Jock Lorimer)
G.R (R.) (George Robey)
TIW WEST (R.)
2
021 1913-14. Type 2. Perf 11. Circle 14.5mm
diameter. Values in manuscript in black
() reen ....ooeeieii R
2/3d GreeN ..eoeiiiiiee e R
17/3d green ....oooeeeeiiieeeieee e RRR
2d green......coccveeeeiiiiiiieiie e RRR
H/S FDH (R.) (Francis, Day & Hunter)
022 1913-14. Type 2. Perf 11. Circle 14.5mm
diameter. Value hand-stamped in violet
ad green .o R
a. large type (6mm).........ccc.cccue... RRR
5/86d QreeN ...coeiiviieeeiiiee e RRR
4 1/4d green ..o.oocveeeeiiiiieeeeee e R

032 1914-15. Type 3a. Perf 14. Circle 17.5mm
diameter. Values handstamped in violet.
'/2d dull violet-blue............cccceeevrnnnneen. R
a. handstamped in Black..................... R

1d dull violet-blue (B.) .................... RRR

H/S J.T. in circle (J. Thomas)
Shaftesbury (B.)

J Coy (B.)
Note: The “J.T.” and SHAFTESBURY” handstamps both
incorporate the '/2d value.

033 1915. Type 3a. Perf 14. Circle 17.5mm
diameter. Values typewritten in red.
3 '/2d violet-blue .........ccovvviiiinnnn. RRR
041 ? Type 3b. Perf 15x14. Circle 17.5mm
diameter. Value in manuscript in black.
() Gre N R
Ted green......oovveeeeiiieeeeee e RRR
sd green......ccooveeeeeivciiicecc RRR
H/S FDH (R.) (Francis, Day & Hunter)

3a
The lettering of Type 3b is smaller than 3a. Both
have a background of wavy horizontal lines.

3b

031 1912-15. Type 3a. Circle 17.5mm diameter.
Values in manuscript in black
A. Perf 15
() dull violet-blue ..........cccocvveviiiireeen. S
3/ad dull violet-blue ..........cccceevnneeen. RRR
2d dull violet-blue..........c.cccoinnnne RRR
2 '/ad dull violet-blue ....................... RRR
B. Perf 14.
() GreeN ..o R
3d dull violet-blue.............cccueeeeeeenn. RRR
5d dull violet-blue............................ RRR
M/S JFRS (Stainer)
H/S B.F. & Co (R.) (B. Feldman & Co)

D M (Dermott MacMurrogh)
FDH (R.) (Francis, Day & Hunter)

15

Types 4a and 4b have a background of straight
horizontal lines. The circle is 12mm in diameter.

040 1914-24. Type 4a. Perf 13'/2.
od dull bIUE ...evveeeeieiiie, S
'/2d deep bluish green.......................... S
Sfad dull blue ........cccvvviieeieeiiee, R
1d dull blue.....covveeeeiiiieeeeee RRR
1ad dull blue .......oovvvveiiieee R
1'2d dullblue .....ccoovviveeiieeee R
13d dullblue ..., S
H/S BARKER CHARLES
BILLY WILLIAMS
F.H. Ltd boxed
T.F.
W /2 H (Ward-Higgs)
TIW TF. (R)

Note 1: The two shades of the '/2d are quite distinct.
The dull blue shade appears slightly earlier (1912-14)
than the deep bluish green (1914-16).

Note 2: The ‘Ward-Higgs’ handstamp is unusual in
combining both initials and a value. It appears on the
'/2d deep bluish green value.



046 c19207 Type 4a. Set 040 surcharged in
manuscript in black.

1 '/3d ("'/") with 1d dull blue............. RRR
050 1916-18. Type 4b. Perf 13'/2. Value typeset i 1_ )
in black. Type 1 is the only mechanical copyright stamp
5/sd deep bluish green (BL.)........c......... s known to bear a portrait, in direct contravention of
4d deep bluish green.............ccco........ R the gazetted Regulations. The portrait is of Bert
Feldman.

010 1912. Type 1. Perf 15x14.
1/2d reddish-violet..........cccoeevviiiiiiinnnnnnn. R

051 ¢1920? Type 4b. Perf 13'/2. Value in
manuscript in black.

'/sd deep bluish green .................... RRR
1 /ed deep bluish green ................. RRR
5 /sd deep bluish green ................. RRR

020 1912-13. Type 2. Perf 11'/2. Value in frame
colour. Font F1.

od red .o R
T/2od violet (1913)....eeeiiiiiiiiiiieiiiieee e R
052 ¢1913. Type 4b. Perf 13'/2. Value 3/sd orange-yellow.........cccccoveveeeeiiinnnns S
handstamped in violet.
5/ed deep bluish green .................... RRR
5/ed deep bluish green ................... RRR
1 2/sd deep bluish green ................. RRR

B. FELDMAN & CO

021 1912-13. Type 2. Perf 11'/2. Value in

manuscript in black.
Great Britain TYadred oo RRR

Music Publisher 13adred ..o RRR

Formed in 1896 by Albert James Feldman (1874-
1945). Feldman thrived by taking up the English
rights to such American songs as Alexander’s
Ragtime Band and during WW1 he had a huge hit
with It's A Long Way To Tipperary. In 1925 he
bought up Herman Darewski Co, and in 1953 the
company was acquired by Francis, Day & Hunter.

030 1913-19. Type 3. Perf 15x14. Value in
frame colour. Font F1.
A. Perf 11 (1913)
adred-lilac...........ccoooo R

16



031

032

033

B. Perf 15x14

od red-lilac.......cccceevvveeiiiieee e C
S £ To [ o Y= o IS S
3/ad light blue .......coooeiiie, S
1d yellow-brown.........cccoevieeeiiiiennnnns S

C. Perf 15x14, Wmk W1 (1913-15)
od red-lilac.......ooceveeeeieeeeieeeeeeee, S

D. Perf 14'/2 x14
3/sd greenish-blue..........c..c.cooueeeeee. RRR

1913-19. Type 3. Perf 15x14. Value in
manuscript in black.

() red oo R
Wed reA .ot R
Had red c.oooveveeeiieeiiiiiee RRR
Thsdred ..o RRR
Thadred ..o R
13dred ..ccccoeveeeiiiii RRR
1hdred ... RRR
13adred ..o R
T7ldred ..o RRR
2dred. ..o, R
220 r€d ..o, R
3Adred. . R
312d red ..ovveveveieiiiiiiiiis RRR
33ad red ..ouvvveiiiiiiiiiiiis RRR
9d red.....vvverererererererereiiierrerereraranes RRR

1913-19. Type 3. Perf 15x14. Value
handstamped in violet.

1o I =Y R
1adred oo R
172dr€d e R
13ad red oo, R
3ladred ..o RRR

1913-19. Type 3. Perf 15x14. Value
typewritten in violet.
TYedred oo R
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036

040

041

042

046

050

1923-29. Type 3. Perf 15x14. Revalued in
manuscript in black.
1 3/sd (‘1’) with 3/4d light blue .......... RRR

1919-26. Type 4. Perf 15x14. Value in
frame colour. Font F3.

1d yellow-brown ..........cccceeeeeieininnnnen. C
1 /ed blUE ..o S
p2o I e (=T= o [ R

1921-24. Type 4. Perf 15x14. Value in
manuscript in black.

od red.....ooveveveiiiiiiiiie RRR
R 1o = To R R
13/sdred...ccceeeeeiiiii, R
13adred...ccceeeeieeeieeeeee e, RRR
A PYo [ (Yo RRR
I P To N =T [ RRR

1921-24. Type 4. Perf 15x14. Value
handstamped in violet.
T13ad red...cveeiiiee e R

1921. Type 4. Revalued in manuscript in
black.
1 3/ed (%/¢’) on 1d yellow-brown ...... RRR

1923-33. Type 5. Value in frame colour.
Font F3.
A. Perf 15x14 (1923-27)

od PIUM o S
3/ad light blue ......cooooiiiiiii C
1d yellow-brown .........cccooveviiiiinennne S
112d orange.......cccoevveveeeiniiieneene RRR

B. Perf 15x14, Wmk W1
3/ad light blue ..., R



C. Perf 13%/ax141/s (1928-33)

3/sd light blue (serif font) ...................... R
D. Perf 14'/2x14
3/ad greenish-blue ...........c.cccoveee. RRR
051 1923-48. Type 5. Perf 15x14. Value in
manuscript in black.
(red e S
sd red . .occicieee e RRR
3ad red ... R
Tadred...oooocceeeicee e R
T2dred. . R
13adred...ccccocciieeiciee e R
2Mad red. .. RRR
2720 red. . RRR
3dred . RRR
S5Madred ..o R
8Ared ..o R
0.0937 MKS red......cceveeeeeicciiiiiiiaeeennns R
H/S Telefunken
Belg.
052 1923-29. Type 5. Perf 15x14. Value
handstamped in violet.
T2dred. .. R
056 1923-29. Type 5. Perf 15x14. Revalued in

manuscript in black.
13/4d (‘1’) with 3/4d light blue
(Wmk W1)
17/6d (7/¢’) with 1d yellow-brown .... RRR
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FRANCIS, DAY & HUNTER

Great Britain
Music Publisher

Founded in 1877 by William and James Francis
and David Day (as W & J Francis and Day, then
Francis Brothers & Day); Day had experience in
music publishing and the Francis brothers needed
a publisher for their songs. Harry Hunter joined in
1880, and the present name was coined. Starting
out in Oxford St, they moved to Charing Cross Rd
in 1897, becoming the first of the popular music
publishers in what became London's 'Tin Pan
Alley'. About 1900 David Day formed the Musical
Copyright Association and was at the forefront of
the battle against the sheet music piracy rampant
at the time.

Offices were opened in New York (1905), Paris
(1920) and Berlin (1928). After World War |
Francis, Day & Hunter became one of the most
important publishers of educational, classical and
popular music in Great Britain, a fact attested to by
the abundance of their stamps. In 1953, the firm
bought out the catalogue of B. Feldman & Co,
and in 1972 became a subsidiary of EMI Music
Publishing Ltd, but exist as a separate entity to the
present day.

l. Issues for Great Britain

(17.5mm sq.)

Designs of Types 1 & 2 have 7 latitude lines and
show the West Indies. They differ from each other
in the layout of the corner ‘spray’ ornaments.
Types 3 & 4 (see below) have 9 latitude lines, omit
the West Indies and in addition have ‘LTD’ after
the company’s name.
Where two colours are given, the first is the map
colour.
010 1912-15. Type 1. Soft wove paper. ‘FDH’
signature in various orientations, taken
from ‘DAY’ at top.

A. Perf 12 (1912-13)

() lilac, violet (sig. vert. up).........cccuvveee... R
() lilac, violet (sig. vert. down) ................ R
() lilac, red (sig. diag.).....cccceueeeieiecurnnnnnn. S



B. Perf 11 (1912-15)

() lilac, red (sig. diag.)......cccceecvveeeraannnn C
() lilac, rose (sig. horiz.) ......ccccvuveeenannnnn. S
a. sig. inverted............cccccvveevccnicnnnn. R
5/ed orange, black (sig. inverted)........ RRR
1 2/3d orange, blue (sig. inverted)......RRR
8d green, mauve (sig. diag.)............. RRR
‘A’ lilac, violet (sig. inverted) ............. RRR
‘B’ yellow-brown, violet (sig. vert. up)
.................................................... RRR
‘C’ plum, red (sig. inverted)............... RRR
‘F’ purple, violet (sig. inverted).......... RRR
‘G’ green, rose (sig. vert. down) ........ RRR

011 ? Type 1. Perf 11. Value in manuscript in
red.
1 /6d green .....ooceeeeeiiieeeieeee RRR

2a 2b
(17mm sq.)

In types 2a and 2b, the value and signature are
almost always printed so as to have the map and
text inverted, i.e. ‘DAY’ at the base. Given the
predominance, they are treated as the norm, while
those with everything the ‘right’ way up are noted
as inverted signature.

020 1915-27. Type 2a. large signature, small
figures of value. Watermark W1. Font F1
unless noted.

A. Perf 14x15 (1915-22)

ad lilac, red.......cooeveveeeeeeeeeieeee e C

a. NoWmk.....eeeeeeeeeeeveeeeevevevevanan, S
5/ed yellow-brown, vermilion................. C
1 '/ed pale orange, purple ...........cc....... R
3 3/ad green, blue ..........ceecvveeene. RRR
AN 11 = TR Yo RN C
‘C’ grey-blue, vermilion (inv. sig.).......... R
‘D’ yellow-brown, red .........cccccveeeeeennnn. R
‘E’ violet, red .......coeeeeeiiiiiieeeeeeeeee, R
‘F’black, red ......cccooeeeeeeiiieiieieieeees RRR
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B. Perf 15x14 (1915-27)

ad red, black (F3) .....cccccovceveeiiiieene R
5/ed yellow-brown, vermilion ................. C
2/sd brown, black.........ccccccceevinnnnnn. RRR
3/ad orange-red, magenta..................... C
a. orange-red, purple............ccccc.occue.... C
5/ed pink, brown (small font) ................... R
’lsd orange-yellow, blue ................. RRR
1d azure, dark blue ........ccccceeeeeinnnnneen. C
1 '/ed pale orange, purple...........c......... S
1"ed red, blue.....coevereiiieeee, RRR
1Ysd green,red .....oooevveeeeeeeieee S
1 sd black, red.........ovveeeeiiiiiiiiiiinnne. R
1 3/ed rose, dark blue (F3) .................... R
1 1/2d orange, green ........cccceevvieeeennne C
1 2/sd orange, blue (small font)............... R
1 3/sd plum, dark blue ........cc.ceoeneenee. S
1 7/ed brown, violet-blue ...................... S
2d green, blue .......cccceeveeieiiiinne, RRR
2d green, blue (F3) .......cccoocvevvcveneenne R
2 '/ed blue, black/rose (F3, no wmk)
................................................... RRR
2 '/ad pink, dark green...........cccceeennee S
2 '/sd purple, blue........cccceeeeieinnineen. RR
2 '/od grey-blue, rosine.........cccccceeeeenn.n. R
2 3/4d blue, blacK............oovvveeeiiiiiiiinnnnn. R
3d apple-green, brown ..........ccccceeeennes R
3 '2d pink, green ..., S
3 3/ad grey-green, red........ccccceeveeeennns R
4d green, blue .......cooeviiiieeieeeeeie, R
a. green, grey-blue........................ RRR
4 '/sd brown, black .........ccccceeiiiiiinneen. R
4 /2 vermilion, bright green................... R
4 3/4d pink, black........ccccocoreneennen. RRR
5d azure, bright green..........ccccceveeeee. R
5 '/ad apple-green, rosine..................... R
5 /2d dark brown, green................. RRR
8d pink, brown........ccccceeeeiiiiiiiees R
‘B’ orange-red, magenta ...................... R

1915-20. Type 2a. Perf 15x14, wmk W1.
Large signature, values in manuscript in
black.

1 /&d lilac, yellow-brown ................ RRR
1 '/4d lilac, yellow-brown ................ RRR
1 /ad lilac, yellow-brown ................ RRR
2 '/sd lilac, yellow-brown ...................... R
2 5/ed lilac, yellow-brown ................ RRR
ad lilac, yellow-brown..................... RRR



025 1915-25. Set 030 surcharged in type in
black.
5/ed on '/zd lilac, red (perf 14x15)............ S
026 1915-25. Set 030 surcharged in

manuscript in black.
5/6d on 5/sd yellow-brown,vermilion. RRR
5/16d on 5/sd yellow-brown,vermilion

1 '/6d on 5/sd yellow-brown,vermilion
.................................................... RRR

1 '/ad on 5/sd yellow-brown,vermilion
.................................................... RRR

2 '/2d on ®/ed yellow-brown,vermilion
.................................................... RRR

dropped dot below ‘D’

missing fraction bar

030 1917-29. Type 2b. Perf 15x14, Font F2.
Small signature, large figures of value.
A. Wmk W1

ad lilac, red.......ccoveeeveeeeeieeeieeeee e S
3/sd vermilion, violet ...........cccccveeenennn. C
1d azure, blue........cccvveveveeiiiieen, C

a.missing D’ ......occvvvvvviiiiiieee RRR
1 /ed pale orange, purple..........cc........ S
1sd green, red.....cccveeeveeiiiiciiieeen, C
1 1/2d orange, green........cccceeeevveeeeenen. S

a. yellow-orange, green ...................... R

b. missing fraction bar.................... RRR
1sd black, red .......cccvvveeviieeis RRR
13/ed rose, dark blue ..............ccceee. S
1 3/sd plum, dark blue ...........cccccceeee. R
15/6d green, black ........ccccceeeeinns RRR

2d green, blue......ccceeeviiiiiiies R

3d apple-green, brown............c.cocee. S
33/ad dark green, red........cccccveveeeinnns R
B. No Wmk
'/ed grey-blue, green/pink ............... RRR
ad lilac, red.....ccoeeeeeeeeeieeeeeeeeeeee, S
3/ad vermilion, violet .............oovvveeeeens C
a. dropped dot below D' ..................... R
"/12d green, black/pink.................... RRR
1d azure, blue......cccooevvevviiiieeeiieeee, C
2d green, blue......ccceeeviiiiiiiies S
2 2[3d orange, blue .........ccccoceveiiiiinis R
2 5/sd grey-blue, red/pink ................ RRR
036 ? Type 2b. Set 040 revalued in manuscript
in black
1 '/ad (*'/4') with 1d azure, blue
(N0 WIMK) .. R
3 3/ad (*®/4’) with 3d apple-green,
brown ... RRR
2c
041 1917-26. Type 2c. Perf 15x14, watermark
W1. No signature, value in manuscript in
black.
() GrEEN e S
9160 GrEEN ... R
M/16d GreeN...coveveieee e RRR
1 /6d Qreen ...veeeeevieee e RRR
13/ad reen ..eeeeee v R
213 green ......ooccvveeeiciiieeee e RRR
H/S F.D./ Austral
042 1926. Type 2c. Perf 15x14, watermark
W1. No signature, value handstamped in
violet.
9160 GrE€EN ... R



3 053 1950. Type 3. Perf 15x14. No signature.
Value typewritten in black.

pY & /od green, blue............cccccvvveeeenl. RRR
09.0 /y(, %/1ed green, blue (R.) .....ccccvvveevunnnn. RRR
~/ i ..Z_ - 1'2d green, blue............ccccuveeeene. RRR
% al ,;; 2 7/ed green, blue..........cccoevevnee, RRR
& 0
Gd o C’“
od a

inverted value

050 1921-29. Type 3. Perf 15x14, font F2. No
signature, value and text in second colour.

()green, blue ......cccoveeeveiiiieeee C
/sd red, black.......ccccceeeeviiiciiiiennnn. RRR
/od lilac, scarlet.......ooovevceiiieiiieeeie, * 4
a.inv.value........cc..ccooeevvevineeeaana S
b. lilac, vermilion .................cc.coceenne.. S 060 1928-30. Type 4. Perf 13%4x14%/s. Font F2.
Sfad red, lilaC ..o, S No spandrels. Value and text in second
a.red, purple............ccoeeeeeeccvecnenan, R colour. No dot below ‘D’
1d azure, bIUE .....eeeeeeeeeeeeeeeeee, C Sfad red, IlaC ...ooeveeeeeeee e S
1 '/sd orange, maroon...............cceeu.... S 1d grey-green, blue.............cc........ RRR
a. orange, lilac (no dot below ‘D’) 1 '/sd orange, purple ......ccccceeennee. RRR
(perf. 133/4 X147/4) ..o R
2 '/sd dull orange, blue
(perf. 133/a x147/4) .o, RRR
Note: The '/2d exists with both serif and sans-serif ‘D’. KEITH, PROWSE & CO
051 ? Type 3. No signature. Perf 15x14, no Great Britain
wmk. Value in manuscript in black or red. Music Publisher
2/sd green, blue (B.) .....ccceeveveeeieccnrnnennn. R
1 /sd green, blue (R.) ....ccceevveeeeennns RRR Founded in 1815 by Robert William Keith who,

since at least 1775, had been a maker of musical
instruments. In 1829 Thomas Prowse entered the
business and the current name was coined. The
company's ticket agency was formed in the 1880s,
eventually to the exclusion of the music publishing
arm which was sold to EMI in 1969.

052 1933. Type 3. Perf 15x14. Value hand-
stamped in violet or slate.
3/ad green, blue (V.) .cccoeeeeeeeiinnnneen. RRR
1 '/sd green, blue (SL.) ...cccceeeeeennnnn. RRR
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The corner letters apparently stand for
Mechanical-Copyright Licences Company and it
is likely that that company organised for the
printing and issuing of these stamps. The colour,
paper and perforations are also the same.

010 1917-30. Type 1. Perf 12.
/2d reddish-violet...........cccoovvvvviieennnns S
5/sd reddish-violet...........cccccoeeeeeeeerennen. S
3/ad reddish-violet..........ccccceeeveeeeerennnene. C
1d reddish-violet.........ccccoceeeeeieriiiinnnne. C
1 '/sd reddish-violet..........ccccceeerrernnnene. R
1 '/ad reddish-violet......................... RRR
1 3/sd reddish-violet..........ccccceevrrernnnnnnn. R
1 '/2d reddish-violet..........cccccoerrrerennnne. R
2d reddish-violet..........cccccvveeiiiiiiiinnnee. R
2 3/4d reddish-violet..........cccceeevererennneee. R
3 3/4d reddish-violet.............ccoeuu..... RRR
011 1925. Type 1. Perf 12. Value in manuscript
in black.
() reddish-violet..........cccoovciiiirineeiis S
2/3d reddish-violet...........cccceeunnnnnnen. RRR
"/12d reddish-violet ......................... RRR
1 '/sd reddish-violet........................ RRR
1%/6d reddish-violet........................ RRR
5 '/ad reddish-violet........................ RRR
013 1925. Type 1. Perf 12. Value typewritten in
black.
/sd reddish-violet............................ RRR
'/2d reddish-violet..........ccccoovvviiivnnnnnnenn. R
2/3d reddish-violet...........ccccceeuunnnnnen. RRR
1d reddish-violet ............................. RRR
1 '/sd reddish-violet......................... RRR
1 '/sd reddish-violet......................... RRR
015 1925? Type 1. Perf 12. Set 010

surcharged in black
3/sd on 2 3/4d reddish-violet.............. RRR
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Keith, Prowse & Co obtained the agency for Sam
Fox after the latter's shortlived relationship with
Bosworth & Co fell through in 1922.

020 1922-26. Type 2. Perf 12. Value
overprinted in red, sideways left.
() PUIPIE . R
2d PUPIE e, R
3/ad reddish-violet............cccocoerivinnen.n. S
1d reddish-violet ...........ccccceeviivirennnnen. C
1 '/sd reddish-violet..............cceee.. RRR
1 '/ad reddish-violet..............ccceee.. RRR
2d reddish-violet .............cccccceiiinnnnnn R
021 c1925. Type 2. Perf 12. Value in
manuscript in black.
1A PUrPlE..eeeeeee s RRR
13/ed purple (R.) oo, R
025 1925. Type 2. Perf 12. Set 020
surcharged, sideways left.
3/ad on '/2d purple (B.) .c.c.ccecvveeennee RRR
2d on 'zd purple (R.) .ccoovveviiiiieeiien R
MECHANICAL COPYRIGHTS

LICENCES CO (MECOLICO)

Great Britain
Copyright Agency

Better known as MECOLICO, this organisation
was formed in 1910, and merged with The
Copyright Protection Society, among other
collecting agencies, in July 1924 to form the
Mechanical Copyright Protection Society or
M.C.P.S., which is still active today. After the
merger, the stamps of MECOLICO continued to be
used, except in Australia, as they were a well-



known and registered design. For the sake of purple. Only distinctive shades, or where differing

continuity, the Mecolico style stamps issued under shades of a value can be accurately dated, are
M.C.P.S. are all catalogued here otherwise noted. Generally, the earliest stamps are
o ' towards the slate-lilac end of the scale, with the later

items tending towards mauve and magenta.

1la 1b 011 1913-32. Type 1a. Perf 12. Value in
Thgre are two variants of both types 1 and 2, manuscript in black.
which differ as follows. () slate-lilac (1913) c.cveveveeeeeereeeeenn. S
Type 1a Type 1b () reddish-violet to purple
Dot after "DESIGN" Dot after "DESIGN" (1929-32) c.voveeeeeeeeeeeeeeeeeeeeee e S
further away from “N” close to "N" 1/12d slate-lilac............ccooevvveevrunnns, RRR
"REGD" |ess flattened "REGD" appears '/ed slate-lilac.........cccocoeenieicnnenn. RRR
flattened /ad slate-lilac........ccccccoevevnnnennnnn. RRR
"D" of "DESIGN" "D" of "DESIGN" 2d slate-lilac..........ccoeeeeeeiiiiiiiiieeiie R
beneath one arc between arcs a. purple (1932)......ccccovoiiiiiiciie, R
2[sd slate-lilac.........cccoeeeeeeeeiiiiciiieee, S
Both dies appear to coexist across a wide range of 5/6d slate-lilac..........cccccvevicveeeiniiineee, R
dates, and it is likely that, due to the relatively high 7Isd slate-lilac........cccoeeeeeeeieieieeeeennn, RRR
demand for Mecolico stamps, the printer had 8/od slate-lilac..........cccceeeeeeeiinnnnnnne, RRR
created two formes. "/12d slate-lilac ... R
1dslate-lilac........ccoeeeeeeeeieeeennn, RRR
Stamps printed before 1927 were on a thick paper 1 /ed slate-lilac.........cccccoeeeeeeeeeeenennnnn, R
with a pronounced mesh; those from 1927-1930 1sd slate-lilac..........ccoeeeeeeiiieeenennn, S
were on a thin, soft mesh paper and after 1930 1 3/ed slate-lilac..........ccccovveeeeeieininnnnen, R
appear on a hard thin paper with no obvious mesh. 1 5/12d slate-lilac..........cccoeeeeeveeeeeienennnn, R
1 2d slate-lilac...........ccooveeeieiiiiinnnnen, R
010 1915-26. Type 1. Perf 12. Value typeset in 1 2/ad slate-lilac..........cceeeeeeeeeeennnnn. RRR
black, unless noted. 1 5/sd slate-lilac..........ccccoveeeeeeeeninnnnee, R
A. Type 1a 1 5/ed slate-lilac...........ccceeeeeeeeennnnn. RRR
'/ed reddish violet (7mm figs)................. R 17/ed slate-lilac.............ccoceeeninin, RRR
a. smaller font (5mm)..........c.c.c.cccv..... R 3 '/ad slate-lilac........cocevevveeiinennne RRR
'/4d reddish violet (8mm figs)................. R 3 3/ad slate-lilac...........ccooevcuvnnneenn. RRR
2/3d reddish Violet .......ovvmmeeeee R 5d slate-lilac ..........cccvvvvvivieiiiiiiiiiiiiiiinns R
5/6d reddish violet (7mm figs)................. R 5 '/ad slate-lilac..............ccooeieeennn, R
8.N0 D e RRR 6d slate-lilac ..., R
5/sd reddish violet (8mm figs)................. R T'd purple......cccoeeeeieeiieeee RRR
7/ed reddish violet (8mm figs)................. R 6 "/2d purple (1926-30)...........coorvrenne. S
1 1/sd reddish violet ... R 8d slate-lilac ..........cccevvvvvvvvieininnnnnnns RRR
a. larger figure "1, N0 ‘d’.....coovveveen. S H/S CRAMER (Sl1.)
b.small 'd. ..o R Telefunken
1 1/3d reddish violet .............cc.cceveenne.. R T/W Cramer
a. larger figure '1', no ‘d’..........cc.......... R
1 7/ed reddish violet ................cccunnneeee. R
B. Type 1b
'/sd reddish violet (R.) ........ccceeen...e. RRR
5/ed reddish violet (8mm figs)................. R
1 2/3d reddish violet (1926)............... RRR
H/S CRAMER
TIW Cramer

Note: The stamps of Mecolico differ widely in shades,
both between and within values. Most are in the reddish
violet range, between deep reddish violet through to
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013 1918-30. Type 1a. Perf 12. Value
typewritten in black. Many with no ‘d’.
/sd reddish violet...............ccccooeeee R
/ed reddish violet........................... RRR
'/ad reddish violet (V.) ......ccocvvevvcinnneins R
a. With docooeeeeeeeeeeee, RRR
/sd reddish violet........................... RRR
3/sd reddish violet.......ccccooeveveeeieieieinnnn. R
/2d reddish violet.................................. S
5/ed reddish violet (V.) .....ccccoovienennnn R
2/sd reddish violet (4.5mm) ................... R
a.6mmhigh........cccccovvevieiiie, R
3/ad reddish violet.......ccccoeeeeeeeeieieiennnnnn, R
a. With docooeeeeeeeeeeee, RRR
5/6d reddish violet (‘5/6th) .................... R
7Isd reddish violet.......ccccoeeveeeeiiiieininnnnn, R
a. With docooeeeeeeeeeeee, RRR
8/od reddish violet........ccccceeveeennnnnne. RRR
"/12d reddish violet ........................ RRR
1d reddish violet (no 'd’) ................ RRR
a. '1d'3.5mmhigh .........cccceei . R
b.'1d"3.0mmhigh .........cccceeeeei. R
1 '/ed reddish violet ("/s' 4.5mm)........... R
a."/8'5.5mmhigh ............cocoeeee.. R
1 1/ed reddish violet............cceeeeeeeeennnnn. R
1 /3d reddish violet........................ RRR
1 3/ed reddish violet ............ccceeeeeeeennnnn. R
a. valueinviolet................cccccuvvueenn.... R
1 1/2d reddish violet............cceeeeeeeeennnnn. R
1 2/5d reddish violet (?/s’4.5 mm)..... RRR
a.%/355mm, no ~“......cccun..... RRR
1 5/sd reddish violet............ccceeeeeeeeennnnn. R
1 3/ad reddish violet........................ RRR
1 5/6d reddish violet........................ RRR
1 7/sd reddish violet............................ S
2 /ed reddish violet ("'/s' 4.5mm)........... R
a. "/8'5.5mm, N0 ““.cooeveeeeenn. RRR
2 '/3d reddish violet..........ccceeeeeeeeeeeennnn. R
2 3/sd reddish violet........ccccoeeeeeeeeeennnn. R
2 5/sd reddish violet........c.ccoeeeeeeeeeenennn. R
2 2/3d reddish violet..........ccccceeunnnee. RRR
3 '/2d reddish violet............ccouvuee. RRR
4 />d reddish violet........................ RRR
5 1/4d reddish violet..........cccevvvvvvvnninnns R
5 1/2d reddish violet..........cccevvvevvvevinnns R
6d reddish violet (‘6" 4mm high) ........... R
a.'6'3mmhigh ..........cccooovveine RRR
6 '/2d reddish violet..........ccceeeeeeeeeennnnn. R
7 '/2d reddish violet............ccoeuuee. RRR
8d reddish violet ............cccoevvnnnnnnnnn. RRR
H/S CRAMER (SlI.)
Padilla (in frame)
T/W Cramer
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016

? Type 1a. Perf 12. Revalued in manuscript

in red.
1 '/sd (‘1’) with '/sd 010A (7mm)

reddish violet ...........ccccocoeriene RRR

For type 1 items in shades of mauve or magenta,
see later sets.

020

030

1924. Type 1a. Perf 12. Value in frame
colour.
3/sd reddish violet ...,

1d reddish violet ..........cccooevverennnnnn. RRR

a. small figure of value.........................
6 '/2d reddish violet ............ccccceeevnne.n.

2a 2b

1913-32. Type 2. Perf 12. Value in frame
colour.
A. Type 2a

/2d reddish violet .........................
2/3d reddish violet.........ccceeeevennnnnnnnnnne.
3/sd reddish violet ...........coovvvvvvvvveviennnns
1d reddish violet ............ccoovveeeiiiinnnnn.
1 '/ad reddish violet..........ccccceevnnnnnnnne.
1 '/2d reddish violet..........cccceeevnnnnnnnne.
1 3/ad reddish violet..........cccceeeuunnnnnnne.
2d reddish violet ...........cccooovviiiieennn.

B. Type 2b
/ad reddish violet .................................
/2d reddish violet .........................
5/sd reddish violet ............coevvvvvevveviennnns
3/sd reddish violet to purple..................
Isd reddish violet ............coevvvvvevvevvvnnnns
1 '/sd reddish violet..........cccceeeuunnnnnnne.



1 /6d reddish violet ..........ccooovvviveennnnnns R

T/S
M/S

H/S

TW

1 3/sd reddish violet ..........ccccoevvvvvvnnnnnnn. C
1 1/2d reddish violet .........cccooovverevennnnnnn. C
1 5/sd reddish violet ..........ccccoevvvvvennnnnnn. R
1 3/4d reddish violet .........cccooevvvvevennnnnnn. R
2 '/sd reddish violet .........ccccceeeee RRR
2 '/ad reddish violet .........cccceevverivennnnnnn. C

a. reddish-lilac (1920) ............cccccun.... S
2 '/3d reddish violet ..........ccoeevverivennnnnnn. R
2 '/2d reddish violet .........cccooeevverivennnnnnn. C
2 3/4d reddish violet to purple ............... C
3APUrPle ..o S
3 '/ad reddish violet .........cccoeevvvvivvnnnnnnn. R
3 '/2d reddish violet .........ccccoevvveiivennnnnnn. S
3 3/4d reddish violet .........cccoeevverivennnnnnn. R

a. whole design doubled

(KiSS Print?).....ccccvvveeeiaaeeennn. RRR

4d reddish violet..........cccooeviiviiiiieinnnn. R
4 /4d reddish violet ......................... RRR
4 '/od reddish violet ............................ S
5 1/od reddish violet ..o, RRR
CRAMER (several types)
Cramer
Padilla
CRAMER
Cramer
Edifo
F.D.H.

L. Guiset Cie (R.)
MECOLICO (B.)

NOT FOR SALE

CARY

Cramer

F.D.H.

India

Note: For type 2b perf 14 or 10%/4, see set 080. For
type 2b rouletted, see set 090.

035

1917-48. Type 2. Perf 12. Set 030
revalued in large figures in black or red.
A.on Type 2ain red

"/12d on 1 3/ad reddish violet ................ R
1 5/6d on 1 3/4d reddish violet................ R
B. on Type 2b in black
/sd on '/2d reddish violet...................... R
'/ad on '/2d reddish violet................. RRR
2/3d on 3 3/4d reddish violet................... R
1 /ad on 5/ed reddish violet (R.) ........... R
1 1/3d on 3 ¥/4d reddish violet................ R

1 '/2d on 1 3/sd reddish violet (R.)......... R
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036 ? Type 2. Perf 12. Set 030 revalued in
manuscript in black.
/2d (2’) on '/4d reddish violet............... R
13/sd (‘8’) on 1 3/sd reddish violet......... R
2 3/sd (‘2’) on 1 3/ed reddish violet......... R
037 1913. Type 2. Perf 12. Set 030A
surcharged with handstamped value in
violet.
2.6d on '/2d reddish violet .............. RRR
4.5d on 1 3/ad reddish violet ........... RRR
H/S Ammre, Schott's
REALA (R.)
Simrock
040 1913-17. Type 2a. Perf 12. Set 030A
overprinted with one or more coloured bars,
the meaning of which is unknown.
1 vert. on 1d reddish violet (Y.)...... RRR
2 vert. on '/2d reddish violet (R.) .... RRR
2 vert. on 3/sd reddish violet (Bl.).... RRR
2 diag. on '/2d reddish violet (R.).......... R
2 hor. on '/2d reddish violet (R.) ........... R
2 hor. on 1 '/2d reddish violet (Bl.).. RRR
2 hor. on 1 ¥/4d reddish violet (G.).. RRR
3 hor. on '/2d reddish violet (R.) ........... R
3 hor. on 1 '/sd reddish violet (G.)........ R
3 vert. on '/2d reddish violet (R.) .......... R
3 vert. on 3/4d reddish violet (Bl.).......... R
4 hor. on '/=d reddish violet (R.) ........... R
041 1931-32. Type 2b. Perf 12. Set 030B with

value struck out by manuscript lines in ink or
crayon.

2d reddish violet (Ink)...........ccccvvvneee.. R
2 3/4d reddish violet (Ink) ...................... S
4 '/2d reddish violet (B. crayon)............ R



B.15.N

Herman
Darewski

()

060 1940s-55. Type 1b. Perf 10'/4 or 11.
Overprinted 'PRIVATE RECORD' in black.
() deep mauve (perf 10'/4) cccceeeveeeeennenn.. R
() deep mauve (perf 11) ceeeveeeeeennnes RRR

050 1915-19. Types 1 and 2. Perf 12. Set 030
overprinted with (3) in black.
A.on 013 Type 1b

/sd reddish violet A17.S................. RRR
/sd reddish violet Z.17.At................ RRR

B. on 030 Type 2a 062 1940s. Type 1b. Perf 11. Handstamped
1/2d reddish violet BA5.N..................... R 'PRIVATE RECORD"' in violet.
3/4d reddish violet CA5.N................ RRR () deep mauve..........ccccvveeeeeee e R
3/ad reddish violet C.15.S................. RRR
3/4d reddish violet C.16.F ................. RRR
3/4d reddish violet C.16.D................. RRR
1d reddish violet E.15.D .................. RRR
1d reddish violet E.16.D .................. RRR
1d reddish violet E19.A ....................... R
1 '/ad reddish violet F.16.J............... RRR

C. on 030 Type 2b 071 late 1940s-60s. Type 1b. Perf 10'/. Value
'/sd on '/2d reddish violet V.17.S...... RRR in manuscript in black.
'/2d reddish violet B.15.D...................... R 2 3/ad magenta (BL.).....c.ccceevevennn.. RRR
1/d reddish violet B.16.J ..........ccceunnn.... R 33/sd magenta (Bl.)........cccoeeenn... RRR
1/2d reddish violet B.16.F...................... R 8 7/10d magenta........cccocevveveuennn. RRR
'/2d reddish violet B.16.M ..................... R 11 5/sd magenta (Bl.)......c.ccccuveurene. RRR
'/2d reddish violet B.16.N................. RRR 1s 3d magenta (Bl.) .....ccoceeevvuneeenns RRR
'/2d reddish violet B.16.0 ................ RRR 15 6 '/od magenta ........cccocevvennnen. RRR
'/2d reddish violet B.16.S....................... R 1s 8 3/sd magenta .........cccccuveuvennene. RRR
'/2d reddish violet B.16.Jy .................... R 3s 23sd magenta ..........cccceveeunennn. RRR
/2d reddish violet B.17.At..................... R
'/2d reddish violet BA7.J ................. RRR
'/2d reddish violet BA7.M ................ RRR
/2d reddish violet B.19.A................. RRR

Note: The derivation of the codes is unknown, although
the first letter could be the value (B="/2d; C=%/4d etc), the
digits being the year (15 to 19 seen to date) and the final
letters a month code.

072 ? Type 1b. Perf 10'/s. Value handstamped
in blue.
2'.dmagenta.......ccccccveeniiinennnnn RRR
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073 1950-70s. Type 1b. Various perfs. Value
typewritten in black.

A. Perf 10"/4
() bright purple......ccccocveeiiieeee R
1d bright purple .........cccccoviiiiiiie R
172d magenta.....cccovceeeiviieeennen. RRR
2d magenta ......cccceviiieiiiiiie e, RRR
3'sd magenta........cccooeviiiiiiineen, RRR
3'2d magenta..........ccceeiiiiiiinennn. RRR
3 3/sd bright purple........ccocceevinenn. RRR
4 /sd magenta......cccooeeeeiiieee e, RRR
4 '/2d bright purple..........ccccceeennen. RRR
53/sd magenta......cccccceveeiieiiciiiieeeeeen R
6 "/2d magenta.........ccoceeiiieieennen. RRR
7dmagenta......cccoocoeiiiiiiiiiniiien, RRR
8d magenta.........cocoeiiiiiiiiiien RRR
9d bright purple ... RRR
20.7d magenta .........cccceeeiieneennnen. RRR

B. Perf 11
2 3/ed bright purple.......ccccococeennnen. RRR
3 5/sd bright purple........ccccceeviineenn. RRR
5 3/ad bright purple........ccoociiiinennnnn. R

C. Perf 14
3'2d magenta........c.ccceeeieiiiiinenn. RRR

D. Roul. 7
(Ymagenta.....ccccoovviieiiiien RRR
3fad magenta....c..cooeeeciiiiiii e R
2d magenta .....ccccceeviiiiiiiiienee RRR
2 sd magenta........cccoceeiiieieennnen. RRR
2 7,d magenta.......ccoceeeeiiiieieniiee e, R
33sd magenta........ccccoeviiiiiiineen, RRR
10d magenta ......cccoeevveeeeiiiiee e, RRR
1s 7d bright purple ......................... RRR

TIW MAURICE
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080 1945-50s. Type 2b. Perf 14 or 10'/4. Value
in frame colour.
A. Perf 14 (1945)
1 '/2d reddish-violet ........................ RRR
1 5/sd reddish-violet ....................... RRR
B. Perf 10'/4 (1950s)
1 '/2d bright purple........cccccoveiiiiieeeee R
1 5/sd bright purple........cccccoveeiiieeenee R
1 3/ad bright purple.........coccvveiiieeee R
3 '/ad bright purple........cccccevvcvveeene RRR
3 3/ad bright purple........cccccevvciveeene RRR
4 '/2d bright purple.............cc.......... RRR
H/S F.D.H
TIW F.D.H. (B.,, R.)
090 1960s. Type 2b. Roul about 6. Value in
frame colour.
1 7/ed bright violet ............ccccveeeneee. RRR
2'sd dull claret .......cccccoveveeeevnnnnn, RRR
3'ddullclaret .......cccoocveeeiiiinnens RRR
33d dullclaret ......cccoovveeeiiiiiiee, R
' starurony |
ROYALTY
100 1960s-80s. Type 1b. Roul 7. Overprinted

'STATUTORY ROYALTY" in black'.
() brown-rose........ccccveevevieeeiiiiineeinenn, S

Note: Printed in sheets of 100 (10x10) by The Reliance
Press, Streatham, London.



A.J. STASNY MUSIC CO. LTD

Great Britain
Music Publisher

Actually based in New York, stamps were issued

predominately for its London operation.
company was defunct by 1967.

1a
Type 1a is 18.5mm square, type 1b is 17mm
square.

010 1922-30. Type 1a. Perf 14x15. Value in

frame colour.
A. No Watermark

Tod Qreen .
5/ed grey-green (type 1b) ......cccveeeeeee.
3/ad OrANGE ...
1d red-brown ...,
1 /6d MArOON ......ccevviiieeeiiee e
174d blUE oo

B. Watermark W1

3/ad OrANGE ... e
1d red-brown .........ccooovveviiieeiiiiiiiiinnn,

011 1924. Type 1a. Perf 14x15. Value in

manuscript in black.

580 r€d ...

012 1924. Type 1a. Perf 14x15. Value
handstamped in black.

Lo To I C=To IR
S 200 [ ¢ <Y IR
a.valueinviolet..............ccccccvveeeveennn.

Tdred .o RRR

1924. Type 1a. Perf 14x15. Value
typewritten in black.

Tad red .o R
3ad red ..oeoiiiiiii R
a. value in violet (carbon copy) ........... R
TAdred...oce R
a. value in violet (carbon copy) ........... R
o I Yo [ RRR

1927. Type 1a. Set 010 surcharged in
manuscript in black.
odon3fadred....ccoeveicciiiinnneennne, RRR

? Type 1a. Set 010 surcharge typewritten
in black.
odon3fadred...ccoeeeccciiieeeneeenn, RRR

? Type 1a. Set 013 surcharged in
manuscript in black.
Sfadontdred......ccceeeiciiieciiieee RRR

1930-31. Type 2. Perf 15x14, font F3.
Value in black.
() red oo R
S To N <o I R
a. serifvalue................................... RRR



021 1930-31. Type 2. Perf 15x14. Value in
manuscript in black.
3adred .o R

023 1930-31. Type 2. Perf 15x14. Value
typewritten in black.
3lad red ..ocvveeeecee e, RRR

UNIVERSAL COPYRIGHTS LTD.

Great Britain
Copyright Agency

Universal Copyrights acted on behalf of the
various record companies, such as Edison Bell Co
and Sound Recording Co by liaising with the
various copyright holders or their agents to obtain
the necessary stamps for the record companies to
affix.

Formed in 1912, it was finally dissolved in 1963.

1a 1b
The lettering in type 1b is more regular. An
obvious difference is in the first ‘C’ of ‘Copyright’.
010 1912-17. Type 1a. Perf 15x14, watermark
W1. Value in frame colour.

'/2d blue (value in words).................c...... C
a. NO Watermark .........cceeeeeeeeeeeeevennnn. C
3ad red .. C

Note: See also set 030.
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016

020

021

022

023

030

1915. Type 1a. Perf 15x14, watermark W1.
Value surcharged in manuscript in black.
1'2d on 'zd blue.........ccovveveeeiiieeeee R

1915-21. Type 1b. Perf 15x14, font F1,
watermark W1. Value in black.

1A HlAaC ..., S
1ad lilac....oooeiiiii, S
TP To I 1= To R
Lo I 11 = Vo RRR
2o 1 =T S R
0 e 1= Yo S R

? Type 1b. Perf 15x14, watermark W1.
Value in manuscript in black.

12/3d liIAC.......eeieiiiieieeeeee RRR
3dlilac......cccoviiiiiii RRR
B lilac........cccooeiiiiiiii RRR

1915-21. Type 1b. Perf 15x14, watermark
W1. Value handstamped in violet.

LYo I 11 = o R
'/2d lilac (with “WH’) ..., RRR
2 P o I 11 = Yo RRR

a.valueinblue................ueeeeeee.. RRR
A4d lilac (B.)...ccooveeeeeeeeeiiiiiii RRR

? Type 1b. Perf 15x14, watermark W1.
Value typewritten in black.

2f3d lilAC.....ceeceeeceeeee RRR
"fed lilAC (V) cveeeeeeieeeee e RRR
Ad lI1AC ..o RRR

1921. Type 1b. Perf 15x14, watermark W1.
Value in frame colour, in words.



Most of the stamps of this organisation are
handstamped with the name of a composer or
another company. With rare exceptions, these
hand-stamps are violet.

Listed below are the entities represented by
overprints, seen to date. Note that there can be
several forms of overprint for the one entity, the
most common being shown. Those in bold type
issued their own stamps at some time.

A. CELLIER

ACL

A. ELLERTON
ALLAN & CO, MELBOURNE
Billy Williams

C. Penrose

CARY & CO

C.E. Co.

CE (monogram)
DORA H. COOMBS
E. ST. QUENTIN
ELLERY GIFFORD
EVANS & CO

ERIC FOSTER
F.D.H. (R., signature)
F.H. Ltd (boxed)

F. RICHARDS
FRANK DESPREZ
FRED BLUETT
Gould

GREENING

H. Staunton

Hesse

IRVING BERLIN

J . A. TURNER (boxed)
J. ALVEY TURNER
J Coy

LAW. WRIGHT
MARKS

MELVILLE
PARKER-CHARLES
PARTRIDGE

Pidoux
RICHARDSON
RUSSELL HUNTING
SAMMY SHIELDS
STANLEY GORDON
T.W. THURBAN
THOMAS GRAF
UNIVERCO

W2H

WHITLOCK & PENROSE
WILFRID VIRGO
WP
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WEST'S LTD

Great Britain
Music Publisher

Formed as West & Co around early 1913 by
Claude B. Yearsley, who had been a conductor at
various London theatres. Geoffrey Clayton joined
soon thereafter as a partner. West's Limited was
formed in 1920, went into liquidation in June 1925
and was reformed in mid-1927.

23 & 24 RATHBONE PLACE was completed in early
1914.

010 1916-21. Type 1. Perf 15x14, font F1
unless noted. Value typeset in black.
()orange-red.......c.cccoeveivieenieennnnnns RRR
T/od orange-red........ooceeeeviiieeiiiiiieeees S
3/ad orange-red........cccocoeeiiiiiiiieiiienn R
1d orange-red........cccccevvvieeeiniieeeenenn. S
1 /ed orange-red (F3) ......c.ccccoeeen. RRR
1 7/ad orange-red..........ccoceveinieneennnen. S
1 7/2d orange-red..........cccoceveinieieennnen. R
2'ed indianred (F3)......cccocvveveinneen. R
011 1920. Type 1. Perf 15x14. Value in
manuscript in black.
1d orange-red.........ccccoviveeeiiinenennns RRR
13/ad orange-red.........ccveeeiiineeenns RRR
012 1920? Type 1. Perf 15x14. Value
handstamped in violet.
/ad orange-red.........occoeeiiiienennnnne RRR
5/sd orange-red (SI.) ....ccccccccceveenen RRR
1d orange-red (B.) .....ccccoveeeiiiennnnns RRR
2 '/ed orange-red.........cccceeevienernnne RRR
3d orange-red.........ccoccoiiiiiiineenne RRR



013 1915. Type 1. Perf 15x14. Value
typewritten in black.

/sd orange-red (V.) ....ccoooveevieeiiiinnenen, R
1dorange-red ........cooccvvieeeieeiiniciiieeenn.
2 >d orange-red (V.) ....cccoveeennnnenn. RRR
3d orange-red (no ‘d) ......cooecuvuveeenannnn.

015 ? Type 1. Perf 15x14. Value surcharged in

black.

5/ed on '/2d orange-red ............cccoeeeneee.

West's moved into 12 MOOR ST. in March 1918,
but obviously continued to use remaining stock of
type 1 for some years. N

3D
(== 2] 7
44. 1

3/ad a.
different font wide ‘D’

020 1922-25. Type 2. Perf 15x14, font F3.
Value typeset in black.

5/ed orange-red........cccccveeveeeeeiiecniieeenn.
3/sd orange-red........ccccveeeeeeeeiiinciee,

a. different font wide ‘D’, p11'/e...........
1d orange-red (wmk W1)..........cccvveeeen..
1 'sd orange-red........ccccccevveeeviicnrnnnnn.
1 'sd orange-red........ccocoeveveeeiiicninnnnn.
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021

022

023

1925. Type 2. Perf 15x14. Value in
manuscript in black.

() orange-red (Wmk W1) .......ccccevevnnnenn. R
13/sd orange-red.........cccccceveeeicinneeennne R
2d orange-red........ccocceeieiiiniiiinneen, RRR
8d orange-red.........ccccceeiiniiiiennnnn. RRR

1922-27. Type 2. Value handstamped in
violet.
A. Perf 11'/2. (1923)

3/ad OrANGE....cuveeei e R
1d orange .......occoeeiiiiiee e R
B. Perf 15x14.
Iod red-orange (B.) .....c.ccccvveeennnien. RRR
5/ed red-0range ........cccceeveveeeeiniiieneeene R
3/ad red-0range .......ccccceeeieeeeeiniiene e S
a. handstamped in black..................... R
b.wmk WT ..o R
1d red-orange........coceeeiiieeeiiiiiee e S
a. handstamped in black..................... R
b.wmk WT .o, R
12d orange-red........ccccceveveeeennnnns RRR
2d orange-red.........coceeeviiieeenninnenn. RRR

? Type 1. Perf 15x14. Value typewritten in
black.
2d orange-red (no ‘d)...cccceeeveeuenneen. RRR



LAWRENCE WRIGHT LTD

Great Britain
Music Publisher

Formed in Leicester in 1906 as the Wright Music
Co, the London publishing office was opened in
1912. Lawrence Wright (1888-1964) composed
many popular songs under the nom-de-plume
Horatio Nicholls. Wright founded the musical
weekly Melody Maker in 1926. After his death, the
company was acquired by Northern Songs, and
later by Associated Television.

1
010 1915-16. Type 1. Perf 11. Value in frame
colour unless noted.
L Lo I (=T S
8. 0range-red ..........ccccceeceeeesceneennnn, S
3ad red .. R
011 1915-16. Type 1. Perf 11. Value in

manuscript in black.
TYadred. .o, RRR
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020

Type 2 uses three sizes of value font - 3mm, 4mm

and S5mm.
5 5d 54
T8 8
(1) (1)
3d 3d
4 )

)
ld f{é ‘ié

()] (1) (1

(-

o vy
7 g

W

0

—_

1d (I b.
value doubled

1919-27. Type 2. Perf 11. Value in frame
colour in a variety of font sizes as noted.

od red (5mm).......ccovveccieeiieeeeeien S
f2d green (5mm)........ccccveeeveeeiniecinennn. S
5/sd yellow-green () (3mm) ................... R
5/sd bright yellow () (3mm)............... RRR
5/ed light blue (1) (3mm) .....cccceeene. RRR
5/ed light blue () (4mm) .................. RRR
5/sd purple (1) (4mm)........ccocoeveevennenen. C
5/sd red (ll) (4mm, no fraction bar).......... S
3/ad orange (1) (3mm) ...ccccovvvvveereiinennn R
3/ad orange () (4mm) ....ccoovveevevenneenn C
3/ad blue (I) (3mMM) ...coovviiiiiiieeien R

a. valuein black...........ccccoovvcvevniencn. R
%/ad bright yellow (I) (3mm).................... S
3/ad red (1) (3MM).....coveviiiiiiiieien S
3ad red (1) (4mm)......cccooevievinneennnnn. RRR
1d deep blue (1) (3mm) .....cccoevvvvevennnen. R
1d deep blue (l) (4mm) ........cccuvvvennnen. S
1d deep blue (lll) (4mm, thick ‘1’)........... S
1d red () (4mm) .....ccooveiniiiienne, RRR
1d green (1) (3mm) ....oeeveeniiineee, S
1d green (1) (4mm) .......cccooevevvieneennnnen. S

a. value doubled............................. RRR
1 '/ed grey-lilac (3mm) ......ccoovcveeeennnnn. S
1 3/4d bright green (3mm)...................... R



021

023

025

026

1921-25. Type 2. Perf 11. Value in
manuscript in black.

(red oo R
Lo I =T RRR
5/ed bright yellow .........cccococeerninen. RRR
1A green. ..o, RRR
17/ad green ...ooooeeeeiiiiiiee e RRR
8d yellow-green .........cccccceeevvieeeenns RRR

1925. Type 2. Perf 11. Value typewritten
in black.

sd red ...oooeeieiieieeee e RRR
Tod green .oveee e RRR
3/ad QrEEN ..eevveviieee e RRR
3ad red .o RRR

1921. Type 2. Set 020 surcharged in
coloured type.
3/ad (G.)on S/sdred .....ccoeeeeeiieiiiiiiee. R
3/sd (R.) on 1d deep blue (3mm)............ R

1919. Type 2. Set 020 revalued in
manuscript in red.
1'/sd (“'/s’) on 1d blue ........ccueeeeee. RRR
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3
033 1924. Type 3. Perf 11. Value typewritten in
black.
()carmine.......occcveieeeeeeeiieee, RRR
(Jorange.....coovvcciiiieeieeeeeeeeee RRR
3/ad OraNge......c.eeeeeiieeeiiiiiee e RRR
13/ed orange.........cccoecvveeevniienennne. RRR
TIW 20cms
4
040 1926-35. Type 4. Perf 11. Value in frame
(first) colour, unless noted.
'/2d yellow-green, black........................ S
a. green, black..........cccceeveeeeescineannn S
5/gd violet, black..........ccccceeviinnnnee. RRR
3/sd vermilion, blacK.............cccccvveeennnnn. C
1d light grey-blue, black....................... R
a. light grey-green, black..................... R
1 '/&d dull claret, black.................... RRR
1 '/ad deep blue, black (B.)............. RRR
041 1932-35. Type 4. Perf 11. Value in
manuscript in black.
() bright purple, black .........ccccccceeennes R
1 '/sd bright purple, black ............... RRR
2 7/sd bright purple, black ............... RRR
043 1932-35. Type 4. Perf 11. Value

typewritten in black.

'/sd bright purple, black .................. RRR
'/ad bright purple, black ........................ R
'/2d bright purple, black ........................ R



ZONOPHONE

Great Britain
Record Company

Zonophone was the cheaper Ilabel for

The

Gramophone Co (later HMV) from 1904 to 1932.

[ AN \

ZENL‘.’F‘HBNE'

f"*"mp ]

E 4;:'/
ROYALTV PAID.

1

011 1912-14. Type 1. Perf 14. Value in
manuscript in black.

() green/green..........ccccceeiiieiinnnnenn, C
3/ad green/green...........cccoceeeennnen. RRR
a.valuein Red...........ccccccoeuu... RRR
H/S ALLAN & CO / MELBOURNE
O.S. (Overseas?)
fﬂznn?;nJvaE
4 Hh‘_ =] -"
ROY:-; Jk::A'TD
013 1914-16. Type 1. Perf 14. Value
typewritten in red.
od green/green..........ccccovceeiiinc, R
a.valuein Blue..............cccccovvvvvennunnen. R
2 '/od green/green..............c.......... RRR
2
020 1912-24. Type 2. Perf 13'/.
() turquoise-blue ..........cccceeviieiinnnenn, C
() turquoise-green (perf 14) ... C
() vermilion........oocoeeiiiiiii e, C
030 1926. Type 2. Perf 12.
() BIUE e RRR
() vermilion..........ccocceeiviiiiiiiic, R
H/S Padilla (B.)
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